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Abstract  

Indian cinema has been frequently showcasing the breath-taking beauty of Jammu and Kashmir, 

juxtaposed against its socio-political conflicts and complexities. This study delves into how 

Bollywood has depicted this region over the years, aiming to unravel the intricate relationship 

between the film industry and this scenic yet volatile and complex region. Using an in-depth 

methodology, this paper examines the portrayal of Jammu and Kashmir, identifying recurring themes 

and stereotypes in Indian cinema. It attempts to explores the evolution of cinematic narratives from 

romantic escapism to socio-political realism. It sheds light on how filmmakers address sensitive 

socio-political issues through their narratives, offering insights into Bollywood’s portrayal of this 

significant place over the years that eventually provide one more lens through which a separate 

perspective can be built about this valley.  
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Introduction 
 

Jammu and Kashmir stands as India’s most iconic and coveted region, often revered as the “Paradise on Earth”. It captivates the 

imagination of authors, poets, artists, and filmmakers alike with its stunning landscapes, rich culture, verdant greenery, and 

intricate socio-political backdrop. Bollywood, known as a reflection of society, has significantly influenced socio-economic 

beliefs in India. This research paper embarks on a cinematic exploration of the relationship between Jammu and Kashmir and 

Bollywood, examining how the silver screen has mirrored and shaped the essence of this breath-taking region. Over decades, 

filmmakers have been mesmerized by the scenic beauty of the Kashmir Valley, crafting countless Hindi films that portray its 

allure. This study delves into Bollywood’s portrayal of this part of India, spanning from classics to contemporary cinema. It aims 

to unravel the dynamic interaction between Bollywood and Kashmir, offering profound insights into how storytelling and 

filmmaking influence our perception of a region that remains a focal point of cultural and political discourse.  
 

Review of Literature      
 

A comprehensive understanding of previous studies reveals the intricate relationship between cinema and socio-political contexts 

in the region. The body of literature on Bollywood’s depiction of Jammu and Kashmir is extensive and varied.  Mishra (2001) 

provides an extensive view of Bollywood as a cultural juggernaut, emphasizing its role in shaping national identity and popular 

culture in India. He discusses how Bollywood has historically crafted and perpetuated certain narratives, influencing public 

perception on a wide range of issues, including regional identities. Ataöv (2001) offers a brief historical overview of Kashmir’s 

conflicts, providing context to the region’s complex socio-political landscape. This historical backdrop is crucial for 

understanding how Bollywood narratives have evolved in relation to the changing dynamics in Kashmir.  Ganti (2012) provides 

a broader perspective on the Hindi film industry, tracing its evolution into what is now known as Bollywood. Her work delves 

into the industry’s relationship with neoliberal economic ideologies, highlighting how market forces shape cinematic 

representations, including those of Kashmir. Kabir (2010) argues that Bollywood increasingly depicts Kashmiri protagonists as 

Muslim characters, reflecting on the intersection of Kashmir and Islam in cinema. This representation is significant in 

understanding the socio-political implications of religious identity in Bollywood narratives. He analyses how Bollywood films 

have portrayed peace and conflict in Kashmir, noting a shift from romantic themes to narratives of violence and unrest. This 

shift mirrors the changing realities and perceptions of the region over the decades. Farooq (2020) examines the absence of 

cinemas in Kashmir since 1989 and explores the involvement of Kashmiri youth in cinema. His work sheds light on the local 

film culture and its interaction with mainstream Bollywood, providing a grassroots perspective on cinematic representation. 

Shaikia (2020) discusses the media’s role in preserving Kashmiri folklore and culture. This study is crucial in understanding 

how Bollywood and other media forms contribute to or detract from cultural preservation. Ahad (2022) explores the political 
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dimensions of representing Kashmir’s socioeconomic issues in recent Hindi cinema. His work highlights the role of film in 

political discourse and its impact on public perception of Kashmir. Collectively, these studies provide a nuanced understanding 

of how Jammu and Kashmir and its people are portrayed in Bollywood cinema.  
 

Methodology  
 

In this study, a qualitative research method has been employed to study the portrayal of Jammu and Kashmir in Bollywood. This 

approach involves a systematic content analysis of Bollywood films featuring Jammu and Kashmir. A purposive sample of films 

spanning different decades, genres, and themes was selected to provide a comprehensive overview of Bollywood’s engagement 

with the region.   
 

The key analysis variables included narrative focus, character portrayals, and visual depictions of Jammu and Kashmir. By 

examining these elements, the study aims to identify recurring themes and stereotypes, as well as changes in cinematic 

representation over time. This methodology allows for an in-depth understanding of how Bollywood films reflect and shape 

perceptions of Jammu and Kashmir.  
 

Discussion & Analysis   
 

Kashmir has always remained a beacon of inspiration for filmmakers, offering a backdrop that transcends mere aesthetics to 

become integral to the storytelling itself. (Dar and Mir 634). Over the years, Bollywood’s portrayal of Kashmir reflects not only 

its cinematic allure but also its sociopolitical complexities, making it a compelling and enduring motif in Indian cinema (Rather 

245). The filmmakers have been observing the changing scenario of Jammu-Kashmir which they portrayed so immaculately in 

each period.  
 

The Romantic Era  
 

Jammu & Kashmir’s portrayal in Bollywood cinema transcends mere aesthetics to become a potent narrative device that reflects 

India’s cultural diversity, political dynamics, and societal evolution. It stands as a “testament to the power of cinema to provoke 

thought, evoke emotion, and shed light on the complexities of a region often reduced to mere headlines” (Ahad 592) .   
 

The movies of 1960s for example the movie titled ‘Junglee’ (1961) stands as a pioneering work, among the first to showcase 

Kashmir’s cinematic allure, featuring Shammi Kapoor and Saira Bano. It follows a stoic man’s quest for love amidst Kashmir’s 

challenges. ‘Haqeeqat’ (1964) vividly portrays the 1962 SinoIndian War, resonating with Kashmir’s themes of conflict and 

sacrifice in Bollywood. It typifies how cinema began delving into complex socio-political contexts.   
 

‘Kashmir Ki Kali’ (1964), directed by Shakti Samanta, remains iconic for its breath-taking Kashmiri locales, starring Shammi 

Kapoor and Sharmila Tagore. ‘Himalaya ki Godmain’ (1965) narrates an American doctor’s journey in a remote Himalayan 

village, while ‘Aarzoo’ (1965), ‘Mere Sanam’ (1965), and ‘Janwar’ (1965) romanticize Kashmir’s natural beauty. ‘Jab Jab Phool 

Khile’ (1965) tells of a Kashmiri boatman’s romance with a tourist, its songs achieving immense popularity. Raj Khosla’s ‘Do 

Badan’ (1966) captivates with its story and scenic shots across Jammu and Kashmir.  
 

Iconic Visuals and Emotional Escapades   
 

When we move into the 1970s, the film ‘Bobby’ (1973) remains timeless, especially its iconic Bobby hut scene shot in world 

famous location, Gulmarg.  Films like ‘Roti’ (1974) and ‘Aap ki Kasam’ (1974) utilize Kashmir’s scenic grandeur to enhance 

emotional impact. Gulzar’s ‘Aandhi’ (1975) and ‘Bairaag’ (1976) further enrich their narratives against the backdrop of 

Kashmir’s iconic Dal Lake and lush valley.   
 

In the 1980s, ‘Betaab’ (1983) captivated audiences with its romantic songs set against Kashmir’s stunning landscapes. Subhash 

Ghai’s ‘Karma’ (1986) blended action with Kashmir’s natural beauty, showcasing its hills and lakes. Films like ‘Ram Avatar’ 

(1988) and ‘Joshilaay’ (1989) continued to explore Kashmir’s cultural richness and visual splendour.  
 

Socio-Political Contexts & Complexities   
 

The period between 1900s- 2000s was a very volatile period and the socio-political situation had its strong impact on the film 

makers who attempted to depict such terrible conditions in various movies. (Kabir 92). Mani Ratnam’s ‘Roja’ (1992) weaves a 

tale of love and political intrigue in Kashmir, marking a milestone in cinematic exploration. ‘Mission Kashmir’ (2000) delves 

into terrorism amidst Kashmir’s turmoil, while ‘LOC: Kargil’ (2003) depicts the 1999 Kargil War’s harsh realities along the 

Line of Control. The 2000s saw varied portrayals: ‘Tahaan’ (2008) and ‘Sikandar’ (2009) delve into Kashmir’s socio-political 

complexities with stunning visuals. ‘3 Idiots’ (2009) features scenic shots at Pangong Lake, while ‘Lamhaa’ (2010) and ‘Yahaan’ 

(2005) tackle Kashmir’s identity and conflict sensitively.  
 

Contemporary Narratives  
 

During the period of 2010s, Ahad believes that Bollywood film maker never showed signs of fatigue when it came to the portrayal 

of the changing conditions of Jammu-Kashmir (589). Recent years have seen films like ‘Rockstar’ (2011), ‘Jab Tak Hai Jaan’ 

(2012), and ‘Bhaag Milkha Bhaag’ (2013) using Kashmir’s backdrop to enhance their narratives, showcasing its timeless allure 

in Bollywood. ‘Highway’ (2014), directed by Imtiaz Ali, unfolds amidst the breathtaking vistas of the Aru Valley in Kashmir, 

offering stunning visuals that captivate audiences.   
 

The movie ‘Haider’ (2014), set against the backdrop of 1995 Kashmir, brilliantly adapts Shakespeare’s play Hamlet and Basharat 

Peer’s memoir ‘Curfewed Night,’ making it a standout mainstream film that intricately weaves personal and political narratives. 
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Basak and Arka explore how this movie has been a great inspiration for many other filmmakers for its realistic depiction of the 

socio-political issues of the valley (788). Various scenes from Dal Lake, Nishat Bagh, Pahalgam, and other iconic Kashmiri 

locales enrich the film’s evocative screenplay. ‘Bajrangi Bhaijaan’ (2015), a blockbuster featuring Salman Khan, utilizes the 

mesmerizing landscapes of Jammu Kashmir, including Sonmarg and Zoji La Pass, enhancing its narrative charm. ‘Phantom’ 

(2015), directed by Kabir Khan and starring Saif Ali Khan and Katrina Kaif, incorporates Gulmarg’s scenic beauty into its 

storyline, adding depth to its portrayal.   
 

The film ‘Fitoor’ (2016) gorgeously showcases the valley’s allure, using Srinagar’s Dal Lake and the region’s snow-clad vistas 

to symbolize intense love. In ‘Half Widow’ (2017), director Danish Renzu poignantly depicts Neela’s journey amidst Kashmir’s 

realism, authentically portraying local language and culture. ‘Raazi’ (2018), filmed extensively in Jammu Kashmir, stars Alia 

Bhatt in a riveting portrayal set against the region’s stunning backdrop. ‘Hamid’ (2018) and ‘Kalank’ (2019) further explore 

Kashmir’s cinematic potential, each utilizing its landscapes to enrich their narratives. ‘Uri: The Surgical Strike’ (2019), directed 

by Aditya Dhar, immerses viewers in the harsh terrains of Jammu-Kashmir, setting the stage for a compelling military drama 

based on true events. ‘Romeo Akbar Walter’ (2019) similarly leverages Kashmir’s scenic beauty to underscore its espionage 

narrative, showcasing the region’s versatility as a cinematic canvas.         
 

Throughout these decades, Kashmir has remained a versatile muse for filmmakers, offering a rich tapestry of visual splendor 

and narrative depth. Each film, from the romantic escapades of the 1960s to the gritty realism of recent years, has “contribu ted 

to shaping popular perceptions and discourse surrounding the region” (Ganti 177). By engaging with Kashmir’s socio-political 

complexities, Bollywood has not only entertained but also educated audiences about the region’s multifaceted identity and 

enduring challenges. As filmmakers continue to navigate Kashmir’s ever-changing landscape, they contribute to a cinematic 

legacy that celebrates its beauty while confronting its harsh realities, ensuring that “Kashmir remains not just a backdrop, but a 

central character in the unfolding drama of Indian cinema…” (Mishra135).  
 

Findings  
 

The study delves into how Bollywood cinema portrays the aesthetics of Jammu Kashmir. It analyses the elements used in these 

films to engage audiences with the region. The research aims to understand how Bollywood employs aesthetics to depict Jammu 

Kashmir. According to the Tourism Department, numerous filmmakers have sought permission to film in the Valley, totalling 

500 requests. The study highlights a significant evolution in the aesthetic representation of Kashmir in Bollywood.   
 

Early Hindi cinema often emphasized the region’s natural beauty, showcasing hills, lakes, and lush green fields. Key aesthetic 

elements like vibrant cinematography, picturesque settings, and evocative music crafted a romanticized image of Kashmir. Iconic 

films such as “Kashmir Ki Kali” (1964), “Himalaya ki Godmain” (1965), “Aarzoo” (1965), “Mere Sanam” (1965), “Janwar” 

(1965), “Jab Jab Phool Khile” (1965), “Do Badan” (1966), “Kal Aaj Aur Kal” (1971), “Bobby” (1973), and “Roti” (1974) 

exemplified this cinematographic romance. However, as time progressed, aesthetic techniques began reflecting socio-political 

issues. Films increasingly depicted conflict, tension, and realism, portraying scenes of curfews, military presence, and social 

unrest. Works like “Haider” (2014), “Half Widow” (2017), “Hamid” (2018), and “Kashmir Files” (2021) presented a more gritty 

and realistic view of Jammu Kashmir. The study underscores the dual role of aesthetics in Bollywood: on one hand, enhancing 

the allure of romantic cinema through picturesque landscapes and emotive storytelling, and on the other, portraying the complex 

sociopolitical realities of Jammu Kashmir with increasing depth and realism. By examining a range of films from the early 

romantic era to contemporary works addressing conflict and social issues, the research offers valuable insights into the cinematic 

journey of Jammu Kashmir in Bollywood and its broader cultural implications.  
 

The study underscores the dual role of aesthetics in Bollywood: on one hand, enhancing the allure of romantic cinema through 

picturesque landscapes and emotive storytelling, and on the other, portraying the complex socio-political realities of Jammu 

Kashmir with increasing depth and realism. By examining a range of films from the early romantic era to contemporary works 

addressing conflict and social issues, the research offers valuable insights into the cinematic journey of Jammu Kashmir in 

Bollywood and its broader cultural implications.  
 

Conclusion  
 

The cinematic exploration of Kashmir in Bollywood begins with a romanticized vision, highlighting its breath-taking landscapes 

and picturesque settings, earning it the title “Paradise on Earth.” This aesthetic portrayal transcended the screen, offering  a 

sensory experience that captivated audiences. However, as the socio-political context of Kashmir evolved, so did Bollywood’s 

depiction. Initially focusing on its scenic beauty and local life, Hindi cinema later shifted to confront the region’s complexities 

and harsh realities.   
 

This study underscores how Bollywood’s portrayal of Kashmir has varied across genres, serving as a mirror to its diverse facets 

and evolving significance within India’s cultural and political landscape. It prompts further exploration into cinema’s impact on 

public perception and the ethical responsibilities of the film industry. It provides a comprehensive understanding of the 

connections between Bollywood and Jammu Kashmir. It illuminates how cinematic representations have evolved over time, 

impacting perceptions and narratives associated with the region. The aesthetic elements then became powerful tools to reflect 

the tense and challenging conditions in Kashmir, aligning closely with narrative themes to emotionally engage viewers.  
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