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L Ph.D. Scholar, Department of This paper offers a postcolonial reading of Kenyan writer Ngugi wa Thiong’0’s short story “Goodbye
English, Madhyanchal Professional Africa”, culled from his book Secret Lives and Other Stories (1975). The story is a compelling
University, Bhopal, Madhya Pradesh,  portrayal of the psychological and ideological breakdown of a British colonial officer during the
India; waning days of British rule in Kenya. The narrative depicts his inner conflict, marked by disturbing
2 Associate Professor, Department of ~ Visions of a former servant who has become a freedom fighter and by the erosion of his sense of
English, Madhyanchal Professional power, identity, and moral certainty. Situated in the context of a collapsing imperial regime, the story
University, Bhopal, Madhya Pradesh,  reflects not only the disillusionment of one man but also the broader collapse of the colonial project
India of British colonizers. Through detailed textual analysis, the paper investigates Ngugi’s critique of the

lasting legacies of colonialism, focusing on motifs such as loss of cultural belonging, betrayal, and
the weight of psychological guilt. The narrative underscores the personal toll of sustaining colonial
. ideologies and the contradictions inherent in those who both profit from and enforce them. Drawing
Mohd Nageen Rather upon the postcolonial frameworks of Edward Said, Frantz Fanon, and Homi Bhabha, the discussion
examines how “Goodbye Africa” merges personal confession with political commentary. The
protagonist’s descent into instability, his disrupted experience of time and reality, and his voluntary
isolation reveal the deep psychological wounds left by imperial domination.

https://doi.org/10.70096/tssr.250305020 : Kenya, Postcolonial; exile; British mission, disillusionment

Introduction

Ngugi wa Thiong’o who was born James Thiong’o Ngugi, (1938-2025) occupies a seminal position in African literature,
popularly remembered as East Africa’s preeminent novelist. As one of the continent’s most unflinching postcolonial intellectuals,
Ngugi has persistently mobilized literary production as an instrument of resistance against imperial hegemony and cultural
subjugation. The select story “Goodbye Africa” engages with the psychic disintegration of a British colonial officer grappling
with the implosion of both his personal subjectivity and the ideological scaffolding of colonial rule in late-imperial Kenya
(Ndigirigi, 2016). Situated in the waning phase of British occupation, the narrative thematises guilt, spatial and cultural
dislocation, betrayal, and moral entropy. (Mthatiwa (2021, p.78) asserts that it refracts the condition of exile and estrangement
endemic not only to Ngugi’s own diasporic positionality but also to a broader spectrum of postcolonial subjects alienated from
originally cultural matrices. Composed during Ngugi’s enforced political banishment, the work registers a simultaneously
autobiographical and politically inflected farewell to a homeland marked — both materially and psychically — by the long durée
of colonial domination. It “participates in a wider discursive formation concerned with cultural attrition, identity fissure, and the
praxis of decolonial reclamation.” (Lovesey, 2002, p.145). The narrator’s assertion, “I was leaving behind a continent of
memories, a mother tongue, a soil that had known my bare feet”, (11) distils the profound phenomenology of dislocation — both
psychological and semiotic — experienced by postcolonial subjects dispossessed of their spatial, linguistic, and affective
moorings. This utterance also indexes Ngugi’s own lived experience of forced expatriation and linguistic estrangement. The
affective and epistemic register of this loss is congruent with the postcolonial analytics of Edward Said and Frantz Fanon. Al-
Mahfedi explicates in his research that “the colonial episteme constructs a strategically distorted spatial imaginary of the
colonized to legitimize domination — illuminates the protagonist’s alienation from an Africa he presumed to possess yet never
epistemologically apprehended.” (Al-Mahfedi,2021, p.62) Fanon’s conception of the colonized psyche — whereby the subject
internalizes colonial scripts of inferiority and ontological deficit — is similarly inscribed in the officer’s cognitive and moral
decomposition as he confronts both personal culpability and the systemic bankruptcy of the imperial project. The text also
resonates with Homi Bhabha’s theoretical articulations of “ambivalence and mimicry,” from his text The Location of Culture
(1994) wherein he shows how colonial subjectivities (including those of the colonizer) occupy unstable, interstitial positions that

Page | 108



https://orcid.org/0000-0002-2517-2445

Published by: Pather Dabi Educational Trust, (Regn No: 1V-1402-00064/2023), Under Govt. of West Bengal, India

erode the rigid colonizer/colonized binary. In the story under analysis, the erstwhile agent of domination is rendered unmoored,
appropriating indigenous ritual forms while forfeiting the epistemic certainties of colonial discourse. Through the critical optics
of Said, Fanon, and Bhabha, this analysis examines how “Goodbye Africa” recuperates African selfhood and foregrounds the
enduring efficacy of language, mnemonic praxis, and cultural consciousness as bulwarks against imperial erasure (Nggi 1975).

Research Methodology and Theoretical Framework

This study employs qualitative textual analysis grounded in postcolonial literary theory, focusing on Ngugi wa Thiong’o’s
“Goodbye Africa”. The primary text is examined for narrative style, symbolism, character construction, and thematic depth, with
attention to three interlinked concerns: psychological guilt, the collapse of the colonial “civilizing mission,” and the symbolic
reclamation of African agency. The interpretive framework draws on Frantz Fanon, Edward Said, and Homi Bhabha,
supplemented by critical perspectives on Ngugi’s political exile and linguistic choices. Three interlinked research objectives
guide the study: first, to examine the psychological guilt embedded in colonial encounters; second, to trace the collapse of the
colonial “civilizing mission” as dramatized in the narrative; and third, to foreground the symbolic reclamation of African agency.

Discussion

Ngugi wa Thiong’0’s novels and political treatises have attracted sustained critical engagement across the globe, yet his short
fiction remains markedly underrepresented in postcolonial literary scholarship. The current academic discourse has foregrounded
Ngugi’s ideological commitments to linguistic decolonization and political insurgency, most notably articulated in his works
titled Petals of Blood (1977) and Decolonising the Mind (1986). In the latter, Ngugi posits “language as both an instrument of
imperial domination and a vehicle for anticolonial resistance.” (Ngugi, 1986, p.27) It is a position that he enacts through his
deliberate adoption of Gikuyu language in opposition to English. This ideological trajectory is equally discernible in “Goodbye
Africa”, where the narrative functions as an act of cultural recuperation. Distinct from his expansive novels, the story “Goodbye
Africa” condenses Ngugi’s “central thematic preoccupations — colonial trauma, psychic disintegration, and cultural attrition—
into a concentrated psychological study of a departing colonial officer.” (Al-Mahfedi,

2011, p.58)

Fanon’s theorization of colonial trauma in The Wretched of the Earth (1963) underscores the psychic violence colonialism inflicts
on both colonized and colonizer, fracturing identity and fostering internalized oppression. The protagonist’s guilt, hallucinations,
and eventual breakdown embody this trauma, dramatizing the dehumanizing and destabilizing effects of imperial domination.
The story meticulously depicts how British colonial officer’s constant hallucinations of the shamba boy is the reflection of his
guilt. The shamba boy’s ghost is not just personal but symbolic — representing the unresolved trauma of the entire colonial
encounter. It shows that colonialism, built on exploitation and violence, leaves behind psychological residues that cannot be
erased by simply leaving Africa. This is Ngugi’s way of dramatizing how “colonial violence does not just scar the colonized, but
also deeply disturbs the psyche of the colonizer.” (Ngugi, 1986, p.98). The story operates as a paradigmatic postcolonial artefact,
interrogating the persistent afterlife of colonial and neo-colonial modalities. Through an intricate interplay of exile, betrayal,
cultural dispossession, and linguistic politics, Ngugi crafts a narrative that transcends the singular confessional mode, emerging
as a collective elegy for a continent indelibly marked by imperial violence. By suturing elements of personal testament, spiritual
reckoning, and ideological critique, Ngugi converts the valedictory letter into an act of insurgent discourse. Said’s concept of
“imaginative geography” in Orientalism (1978) illuminate the officer’s estrangement from the African landscape he seeks to
control. His view of Africa — filtered through colonial stereotypes — produces a rift between fantasy and reality, eroding his
authority and hastening his psychological disintegration. Bhabha’s notions of mimicry, ambivalence, and hybridity reveal the
instability of colonial identity. The officer’s adoption of indigenous rituals, marked by incompleteness and difference, exposes
his liminality—belonging fully to neither colonial nor native worlds. This in-betweenness intensifies his existential crisis,
undermining imperial authority from within. Framed through these postcolonial lenses, “Goodbye Africa” emerges as a narrative
of resistance that dismantles colonial myths while restoring African historical and cultural agency.

Through narrative resistance, Ngugi reasserts African identity, confronting the emotional and cultural aftermath of colonialism
and revealing literature’s role in the process of decolonization. The shamba boy in the story is seen as a representative of the task
that all natives of Kenya should ready themselves for if then want freedom.

[O]ne Christmas, the boy suddenly threw back at his [white master] the gift of a long coat and ten shillings. The boy
had laughed and walked out of his service. For a long time he could never forget that laughter. (73)

The text also offers a microcosmic meditation on the entangled legacies of colonialism, postcolonial subjectivity, and the erosion
of indigenous cultural forms. Through its intimate exploration of the protagonist’s psychic turmoil, caught between the
gravitational pull of Westernization and the alienating displacement of exile, the story dramatizes the bidirectional violence of
empire — those inflicted upon the colonized and those internalized by the colonizers themselves. Set against a backdrop of
political disillusionment and systemic corruption in post-independence Africa, “the story articulates the persistent negotiation
between cultural rootedness and the homogenizing imperatives of modernity — negotiations that remain salient in a globalized
order.” (Annin et al. 2013, p.79) In doing so, the narrative foregrounds cultural memory as an epistemic and political resource
for countering neo-colonial incursions. The scholarly import of this inquiry lies in its elucidation of the story’s representation of
cultural dislocation, the nostalgic imaginary of a precolonial Africa, and the psychic toll of enforced assimilation. The
protagonist’s estrangement operates as a synecdoche for broader postcolonial conditions — fractured subjectivities, identity
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bifurcation, and moral destabilization — that extend beyond the temporal frame of formal decolonization. Crucially, the
narrative’s reconfiguration of cultural heritage as a site of both mnemonic preservation and political resistance underscores the
urgency of safeguarding indigenous epistemologies in the face of external hegemonies. Through tropes such as the spectral
shamba boy, the paradoxical violence of the “civilizing mission,” and the betrayals embedded within domestic intimacies, Ngugi
destabilizes colonial legitimacy and exposes its enduring psychic residues. The officer says:

I met that man — our shamba boy. Do you remember him? The one who spurned my gift and disappeared...I stood and
spat into his face...Isn’t it strange that 1 forget his name now, that I really new his name? Did you? ... What happened
later, I can’t remember, I can’t explain. I was not myself... (75)

This confession by the officer is charged with deep meaning, showing how the officer’s conscience is disturbed by the memory
of violence he sanctioned or ignored. Further this study intervenes in postcolonial criticism by repositioning the story as a pivotal
yet critically neglected text within Ngugi’s oeuvre — one that affords profound insight into the afterlives of empire, the contested
processes of identity formation, and the centrality of cultural memory to postcolonial praxis. By interrogating the narrative’s
nuanced engagements with historical erasure, cultural hybridity, and strategies of resistance, the research illuminates how
“Goodbye Africa” mediates the dialectical tensions between tradition and modernity, individual and collective histories, and the
local and the global. This critical recuperation not only enriches contemporary decolonial discourse but also reclaims a narrative
that has been marginalized within the broader cartography of African literary studies. This critical appraisal brings forth the fact
that “Goodbye Africa” orchestrates a layered dismantling of colonial authority through interconnected psychological,
ideological, and symbolic registers. Firstly, the British colonial officer’s recurrent hallucinations of the shamba boy function as
symptomatic projections of a fractured conscience and unresolved guilt, resonating with Fanonian accounts of the colonizer’s
psychic disintegration. Secondly, his self-imposed withdrawal into the forest and compulsive writing episodes mark the
inscription of internalized trauma and the destabilization of colonial selfhood. Thirdly, his professional stagnation — failing to
advance beyond Senior D.O. — and his wife’s growing disillusionment with the “civilizing mission” underscore the collapse of
imperialist teleology, crystallized in the destruction of his notebook as a repudiation of white moral hegemony. Fourthly, the
narrative enacts a symbolic inversion of power through the shamba boy’s metamorphosis, in memory, from submissive servant
to insurgent Mau Mau fighter, his anonymity amplifying his role as an emblem of collective African resistance undermining
colonial discourse. Finally, the white woman’s confession of an intimate relationship with an African man destabilizes
entrenched racial and gendered hierarchies, delivering a decisive symbolic rupture to the colonizer’s masculine pride and the
ideological scaffolding of empire. Ngugi wa Thiong’o portrays a colonial officer’s mental collapse as a metaphor for the fall of
imperial power in postcolonial Africa. The officer often isolates himself in the forest, seeking refuge from his fears. Instead of
the forest being a space of conquest (as it was during colonial hunting and land grabbing), it becomes a place of retreat and self-
exile. This withdrawal reflects his alienation and paranoia. The forest, once a symbol of untamed Africa to be mastered, now
becomes a space where the colonizer flees from both Africans and his own conscience. It signals psychological defeat. Thus the
officers hallucinations, guilt, and isolation reflect Frantz Fanon’s idea that colonialism damages both the oppressed and the
oppressor. The officer’s confession and his wife’s affair with an African man mark the final blow to colonial authority, breaking
racial, sexual, and political boundaries. These personal and political ruptures reveal the fragility of the colonial mission and its
inability to survive against growing resistance and cultural revival. It is pertinent to mention that Edward Said’s notion of
“imaginative geography,” Fanon’s insights into colonial trauma, and Bhabha’s theories on mimicry and ambivalence illuminate
the officer’s fractured identity.

Conclusion

Ngugi wa Thiong’0’s “Goodbye Africa” is a significant postcolonial work that portrays the psychological, ideological, and
symbolic collapse of the colonial project. After assessing the story through the lens of postcolonial theory, this study shows
how guilt, failure, and trauma intertwine in the mind of a colonial officer at the end of empire. The text demonstrates that
colonialism’s effects go beyond physical control; it shapes consciousness, disrupts identity, and leaves behind disillusionment.
The transformation of the shamba boy, the breakdown of the officer’s mind, and the symbolic rupture in colonial domestic life
mirror wider processes of decolonization and cultural recovery. Through narrative resistance and psychological detail, Ngugi
illustrates that African agency is asserted not only through physical struggle but also through memory, language, and
storytelling. He succeeds in reclaiming the African identity by overturning colonial power structures and challenging imperial
myths. It exposes the costs of empire and underlines the lasting role of cultural memory and identity in resisting colonial and
neo-colonial domination.
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